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n today’s world awash with social media hype and criticism it seems
odd to recall that over thirty years ago, when we were young and
wild, we placed absolutely zero importance upon how Joy Division
might be perceived by the world at large. That, I suppose we thought,
if we considered the matter at all, was the job of the world at large
and not really our problem. They’d only get it wrong anyway, whatever they
thought. We would be nothing like that really, just be ourselves, be neutral,
uncontrived, have no image, and if they didn’t like it well fuck ’em. The music
would speak for itself.
Which is fine as far as it goes. Most bands start out with a very similar
manifesto. Thing is, the people who hear that music will add their own
impressions of you and your music, and all your attempts at avoiding this will
be conceived as the thing itself.
This was a time when marketing was something that mostly applied to
fancy drinks or boxes of cornflakes, frivolous things. Music is much MUCH
more serious than that! Cornflakes will never break your heart the way that
music can. The best music does not have a sell-by date either. Some of our
songs they say are “timeless” — I wouldn’t know.
Jennifer’s book is a seriously good, considered, and well written study on
the curious interaction that takes place between the music and the fan. An
interaction that can give meaning, security and identity in a world where
these things are in increasingly short supply.
Stephen Morris,
Drummer, Joy Division & New Order
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Joy Division in Hulme, Manchester, January 6, 1979. L-R: bassist Peter Hook, singer Ian Curtis,
drummer Stephen Morris and guitarist Bernard Sumner. (Photo by Kevin Cummins/Getty Images)

THE POWER
OF IMAGE
Kevin Cummins
INTERVIEWED BY JENNIFER OTTER BICKERDIKE

K

evin Cummins is the
legendary photographer
best known for his
iconic shots of music
luminaries, including
Joy Division, New Order, Morrissey, the
Smiths, the Happy Mondays, Oasis, David
Bowie and the Stone Roses. His many
accolades and accomplishments include
a two ten-year stint as chief photographer
for the NME, being a founding contributor
to The Face, and having his pictures used
extensively in films, including Grant
Gee’s Joy Division and John Dower’s
Live Forever: The Rise and Fall of Brit
Pop. Cummins’ work is often exhibited
around the world and is highly influential
in sustaining the images and ideas of the
post-punk through Madchester music
scenes in his native Manchester, as well as
providing inspiration for generations of
fans and artists alike.
The interview with Kevin Cummins that
follows takes place on a Friday afternoon
in April 2016, the location being the Boot

and Flogger pub in Southwark, London.
Also present is David Kerekes. Outside it’s
raining heavily.
The staff has graciously set aside a private
room for us, but in the end we opt for the
bustling bar area: after all, a pub is a pub,
and it makes for informal chat, touching
all bases Manchester and the Manchester
heart. The conversation addresses the
mythology surrounding the city’s recent
past, through one who was very much part
of its construction. “I often get asked,” says
Cummins, early in our meeting, “‘What
is the most important picture you have
ever taken?’ I think the most important
picture is one I did not take.” This he says
in relation to the Sex Pistols gig at the
Lesser Free Trade Hall in June 1976, a
cultural cornerstone, but also an event that
increases in stature and crowd number
as time goes by — symptomatic of the
meretricious nature of fan culture. “If I had
taken a camera, instead of just going to see
it,” says Cummins, “and turned my camera
on the audience, it would have destroyed
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